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No money or other consideration is being solicited for our Regulation A+ offering at this time and if sent in to Royalty Flow will not be accepted. No 
offer to buy securities in a Regulation A+ offering of Royalty Flow can be accepted and no part of the purchase price can be received until Royalty 
Flow’s offering statement is qualified with the SEC. Any such offer to buy securities may be withdrawn or revoked, without obligation or 
commitment of any kind, at any time before notice of its acceptance given after the qualification date. Any indication of interest in Royalty Flow’s 
offering involves no obligation or commitment of any kind.

The securities to be offered will be highly speculative. Investing in shares of Royalty Flow will involve significant risks. Investment will be suitable 
only for persons who can afford to lose their entire investment. Furthermore, investors must understand that such investment could be illiquid for 
an indefinite period of time. No public market currently exists for the securities, and if a public market develops following the anticipated offering, 
it may not continue.

This contains forward-looking statements. Forward-looking statements are subject to risks, uncertainties and assumptions and are identified by 
words such as "expects," "estimates," "projects," "anticipates," "believes," "could," and other similar words. All statements addressing events or 
developments that Royalty Flow expects or anticipates will occur in the future, including but not limited to, the success of its crowdfunding 
campaign, listing on a securities exchange and development of a market for its securities, and its business strategy, including acquiring future 
royalties. Because they are forward-looking, they should be evaluated in light of important risk factors and uncertainties, including without 
limitation: Royalty Flow’s ability to execute its equity crowdfunding and future growth strategies, the state of the music industry and payment 
under royalty interests, and the future popularity of Eminem. Should one or more of these risks or uncertainties materialize, or should any of the 
Royalty Flow’s underlying assumptions prove incorrect, actual results may vary materially from those currently anticipated. In addition, undue 
reliance should not be placed on the Royalty Flow’s forward-looking statements. Except as required by law, Royalty Flow disclaims any obligation 
to update or publicly announce any revisions to any of the forward-looking statements contained here.

DISCLAIMER
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4ROYALTY EXCHANGE

Mission:
Founded: 
Full-Time Employees: 
Registered Users: 
Focus Since Inception:
Location: 

Making quality media royalty streams investable. 
2011
16 
21,000+
Media-Based Intellectual Property Royalties 
Denver, CO

IP assets sold/acquired via 200+ auctions in the last two years at Royalty Exchange 
include royalties spanning:

Music
Television/Movies
Photography
Video
Publishing (books)

*As of September 2017



5ROYALTY EXCHANGE
G R O S S  M A R K E T P L A C E  V O L U M E
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Royalty Exchange GMV, by Quarter (US $)

Closed GMV Linear  (% Growth Q over Q)

Royalty Exchange GMV by Quarter
16 -Q1 * 16 -Q2 ** 16 -Q3 16 -Q4 17 -Q1 17 -Q2 

Closed GMV $220,550 $970,000 $1,018,300 $1,080,500 $1,774,900 $2,432,400 
% Growth 
(Q over Q) N/A N/A 4.98% 6.11% 64.27% 37.04% 

GROSS 
MARKETPLACE 
VOLUME:

The sum of the gross 
dollar value of closed 
deals that generated 
revenues or 
commissions for 
Royalty Exchange.

*Partial data

**Excludes 1 abnormal auction



6P O S T - 2 0 0 8 :  

CORRELATIONS STILL INCREASING

Global asset prices have 
a higher tendency to 
move together now 
than at any other time 
since the 2008 Financial 
Crisis.
• IMF World Financial Stability 

Report, October 2015 

• IMF World Financial Stability 
Report, April 2016

INTERNATIONAL 
MONETARY 
FUND (IMF):

http://www.fa-mag.com/news/global-investment-outlook-27345.html



7CASE FOR ALTERNATIVE ASSETS

• “Broadly speaking, 
alternatives are investments 
in assets other than stocks, 
bonds and cash or 
investments” 

• “Because alternatives tend to 
behave differently than 
typical stock and bond 
investments, adding them to 
a portfolio may provide 
broader diversification, 
reduce risk, and enhance 
returns.”

- BlackRock, Inc.
https://www.blackrock.com/investing/resources/education/alternative-

investments-education-center/what-are-alternative-investments

https://www.thestreet.com/story/13383547/1/4-reasons-why-
investors-should-consider-alternative-investments.html 



8

M u s i c  c o n s u m p t i o n  h a s  n o t  h i s t o r i c a l l y  c h a n g e d  w i t h

i n t e r e s t  r a t e  m o v e m e n t  O R  s t o c k  m a r k e t  v o l a t i l i t y

MUSIC ROYALTIES: ALTERNATIVE ASSETS

“ T h e  s e c u l a r  i n f l u e n c e  o f  n e w  s o u n d - c a r r i e r  
f o r m a t  i n t r o d u c t i o n s  s u c h  a s  c a s s e t t e s  i n  1 9 7 3 ,  
c o m p a c t  d i s c s  i n  1 9 8 3 ,  a n d  d i g i t a l  d o w n l o a d i n g  
a n d  s t r e a m i n g  s e r v i c e s  ( e . g .  N a p s t e r )  h a s  b e e n  
f a r  m o r e  i m p o r t a n t  t h a n  t h e  b u s i n e s s  c y c l e  i n  
a f f e c t i n g  d e m a n d . ”

- HOW ARD V OG E L
• Former Merrill Lynch Senior 

Entertainment Industry Analyst (17 years)
• Ranked Top Entertainment Industry 

Analyst for 10 years by Institutional 
Investor magazine

L O W  C O R R E L A T I O N
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Long-Term Assets 
(paid for the life of 
the artist +70 years)

Relative 
Price (NAV) 

Stability

Capital 
Appreciation 

Potential

Consistent 
Income /

Cash Flow

THE ASSET CLASS: MUSIC ROYALTIES 9



10

“THE BEST BUSINESS IS A ROYALTY ON 

THE GROWTH OF OTHERS, REQUIRING 

VERY LITTLE CAPITAL ITSELF”

ROYALTIES 101

- W ARRE N B UFFE TT

Warren Buffett quoted in “The Money Masters” 
by John Train, published 1980



11ROYALTIES 101

A “ ro y a l t y ”  i s  a  m o neta ry  
co m p ensa t i o n  p a i d  to  
th e  o w ner  o f  a n  a s se t .

• The owner may license the asset to be 
used by another party, and will be paid 
a percentage of the net revenues of the 
asset based on its usage. 

• Music royalties are a “cut off the top” of 
revenue earned from music. The owner 
of a royalty gets paid before 
stockholders, company executives, and 
others at specified intervals like 
annually, quarterly or monthly.



12MUSIC ROYALTY INCOME

Music royalty owners are paid via:

Streams

Downloads

Physical album sales

OTHER USAGE:

Movies

Television

Advertisements

Bars

Restaurants

Concerts- Stadiums

Radio

DIRECT CONSUMPTION:
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“IT’S FINALLY TURNING THE CORNER. AFTER 

15 YEARS OF DESTRUCTION, THE NEXT 15 

YEARS ARE ALL ABOUT VALUE CREATION”
- L I SA  Y ANG

• Goldman Sachs Executive 
Director of Media and Internet

MUSIC INDUSTRY: TURNING THE CORNER

http://www.goldmansachs.com/our-thinking/pages/music-in-the-air.html



14MUSIC INDUSTRY CRISIS: 1999-2014

Piracy
• Napster, Limewire

Disaggregation
• Albums to singles

Lack of 

Transparency
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G l o b a l  r e c o r d i n g  i n d u s t r y  r e v e n u e :  D e c r e a s e d  N e a r l y  4 0 %

IFPI – MIDiA Research - April 2017
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The Rise of 

Digital Streaming 

• Streaming is now 
outpacing the 
effect of declining 
physical sales (CDs).

• Technological 
advances 
(smartphones, 
mobile networks, 
etc.) are creating 
opportunities for 
continued growth. 

$0.0
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Global Recorded Music Industry Revenues 
1999-2016 (US $ Billions)

MUSIC INDUSTRY RECOVERY: 2015+

IFPI – MIDiA Research - April 2017



16GOLDMAN SACHS PROJECTION

$ 3 . 0  B

$ 1 4 . 1  B

$ 2 8 . 0  B

2 0 1 6  D ig i t a l  S t r eam in g :  

G l ob a l  P a id  R even ues

W H Y ?

Goldman Sachs recently DOUBLED its 
2030 projection for music industry 

revenue from paid digital streaming. 

G S 2 0 3 0  P r o j ec t ion

(8/2017)

REVISED 
PROJECTION

G S 2 0 3 0  P r o j ec t ion

( 1 2 / 2 0 1 6 )

D i g i t a l  S t r e a m i n g  P a i d  R e v e n u e s :  R e v i s e d  U p w a r d

Goldman Sachs Equity Research, GS 
Music in the Air Series. - August 28, 2017



17MUSIC INDUSTRY RECOVERY CHAIN

T E C H N O L O G I C A L
A D V A N C E S

S MAR T  P H O N ES

BETTER MOBILE NETWORKS

D I G I T A L  S T R E A M I N G
S U B S C R I P T I O N S

P LAYS

DOWNLOADS

LIKES/SKIPS

I M P R O V E D  
C O N S U M E R  
D A T A  A N D  

T R A N S P A R E N C Y

AP P LE  M US IC

SPOTIFY

PANDORA

I M P R O V E D
R O Y A L T Y  
A S S E T S

P R E D IC TA B IL ITY

VALUE

QUA L I TY

M a j o r  B e n e f i c i a r y :  R o y a l t y  A s s e t  O w n e r s



18GLOBAL DIGITAL MUSIC REVENUE 
2005-2016
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INCLUDES:

• Streaming

• Downloads

• Ringtones

• Non-interactive 

streaming 
(Pandora, Sirius 
XM, YouTube)

IFPI – “Global Music Report 2017”, Page 11 - April 2017



19DIGITAL STREAMING: 
CHALLENGING TERRESTRIAL RADIO
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Edison Research “State of the News Media 2016” – February 2017IFPI – “Global Music Report 2017”, page 16 – April 2017

U.S. TERRESTRIAL RADIO AIRPLAYà RECORDING ARTISTS DO NOT GET PAID

DIGITAL STREAMING PLAYS à RECORDING ARTISTS GET PAID



20MUSIC INDUSTRY: 
PROJECTED REVENUE GROWTH
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PWC; VentureBeat – June 2017
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Royalty Flow is a specialty financing company acquiring 

passive interests in quality media royalty streams. 



22ROYALTY FLOW

R o y a l t y  F l o w  w i l l  g r a n t  i n v e s t o r s  e x c l u s i v e  a c c e s s  t o  m e d i a  
r o y a l t y  s t r e a m s  v i a  a  d a i l y  l i q u i d ,  e x c h a n g e - t r a d e d  s t o c k .   

Actively analyze and 
potentially include other forms 

of media-based Intellectual 
Property, including but not 

limited to:

A c q u i s i t i o n  &  G r o w t h  
S t r a t e g y  W i l l :

E X C L U S I V E  R O Y A L T Y  A C C E S S

Royalty Flow will offer the 
most direct exposure to 
media royalties available 

on a public exchange.

Movies Television Trademarks 

Initially focus on music assets. 
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We use a ser ies of  quantitative ,  qual itat ive ,  f inancial ,  and legal cr iter ia by which we 

evaluate the potential  acquisit ion of  royalty interests .  The factors considered include:  

Track record of royalty 
earnings

Type of intellectual 
property royalties

Experience and skill of 
the active management 

team

Longevity and staying 
power of the underlying 

intellectual property

Potential for revenue 
growth

ROYALTY FLOW
A S S E T  E V A L U A T I O N  C R I T E R I A

Target IRR: 8-16%



24ROYALTY FLOW

ROY AL TY  FLOW ’S  G ROW TH STRATEG Y  W I L L  TARG ET

G R O W T H  S T R A T E G Y

Dividend Growth

Mobile 
Apps

Capital Appreciation

Cost Efficiency

Passive Interests Only Established Operating
Partners



25DIVIDEND GROWTH CREATES VALUE

“ D I V I D E N D S  H A V E  B E E N  A  

M A J O R  C O M P O N E N T  O F  T H E  

S T O C K  M A R K E T ’ S  O V E R A L L  

T O T A L  R E T U R N S  

T H R O U G H O U T  H I S T O R Y .  

D I V I D E N D S  H A V E  

C O N T R I B U T E D  A N Y W H E R E  

F R O M  2 5 %  T O  7 5 %  O F  T H E  

M A R K E T ’ S  O V E R A L L  T O T A L  

R E T U R N  O V E R  T H E  P A S T  

S E V E N  D E C A D E S ”

- B R I A N  B O L L I N G E R *
THESTREET.COM

R O Y A L T Y  F L O W  W I L L  P U R S U E  D I V I D E N D  G R O W T H

Ned Davis Research, Morningstar

*https://www.simplysafedividends.com/dividends-vs-total-returns/



26ROYALTY FLOW

T h e  c u r r e n t  t r e n d s  i n  t h e  m u s i c  
i n d u s t r y  p r o v i d e  a n  o p p o r t u n i t y  t o  
d w a r f  t h e  b u l l  m a r k e t  o f  t h e  e a r l y  
9 0 s  ( i n t r o d u c t i o n  o f  C D s )

C A P I T A L  A P P R E C I A T I O N  P O T E N T I A L

Mobile 
Apps

Passive Interests Only

Television$ 3 . 0  B

$ 2 8 . 0  B

2 0 1 6  D ig i t a l  S t r eam in g :  

G l ob a l  P a id  R even ues

G o l d m an  Sac h s  

2 0 3 0  P r o j ec t ion

Goldman Sachs Equity Research, GS 
Music in the Air Series. - August 28, 2017
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Chinese music 

market exceeded 

Sweden for the first 

time, posting 20% 

growth year-over-

year, driven by a 

31% growth in 

streaming. 

CAPITAL APPRECIATION POTENTIAL
W e  a t  R o y a l t y  E x c h a n g e  a g r e e  w i t h  G o l d m a n  
S a c h s  t h a t  t h e  m u s i c  i n d u s t r y  i s  i n  t h e  e a r l y  
d a y s  o f  a  b u l l  m a r k e t .  F o r  e x a m p l e ,  i n  2 0 1 6 :

China population:  1,379,302,771

112 million 
paid streaming 
subscribers = 
only 3% 
of the global 
smartphone 
population

Sweden population: 9,960,487

3% 

97% 

Goldman Sachs Equity Research, GS Music in the Air Series. - August 28, 2017
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COST EFFICIENCY
PASSIVE INTERESTS ONLY ESTABLISHED OPERATING PARTNERS

• No expenses of a 
label or publisher

• Copyright owners 
maintain economic 
interest to exploit 
catalog

• History of effective 
stewardship, i.e.: 
defending the asset

• Vigilant focus on 
monetization
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F I R S T  E X C L U S I V E  A S S E T

EMINEM



30EMINEM’S FULL CATALOG 1999-2013

A L L  O F  E M I N E M ’ S  A L B U M S  
F R O M  1 9 9 9 ’ S  S L I M  S H A D Y  
L P  U P  T O  A N D  I N C L U D I N G  
2 0 1 3 ’ S  M A R S H A L L  
M A T H E R S  L P  2 .

A L L  O F  E M I N E M ’ S  
M U S I C  V I D E O S

E M I N E M ’ S  S I D E  
P R O J E C T S  
I N C L U D I N G W O R K S  W I T H  
J A Y - Z ,  A K O N ,  T U P A C ,  
5 0  C E N T  A N D  M O R E

R E V E N U E  H I S T O R Y  
2 0 +  Y E A R S

E X T R A O R D I N A R Y  S O U N D  R E C O R D I N G  C A T A L O G  I N C L U D E S

*Asset being acquired is a 15% or 25% royalty interest from FBT 
Productions, the individuals who discovered and developed EMINEM



31EMINEM CATALOG
T O P  2 0  S O N G S  B Y  R E V E N U E  2 0 1 3 - 2 0 1 6

Song Title

The Monster
Berzerk

Lose Yourself
Rap God

Love The Way You Lie - Album V
'Till I Collapse
Without Me

The Real Slim Shady
Survival

Not Afraid
Marshall Mathers

Stan
Mockingbird
Headlights

When I’m Gone
Shake That
Superman

My Name Is
Sing For The Moment

8 Mile

Includes songs from
• Albums
• Side Projects
• Compilations
• Soundtracks



32ROYALTY FLOW
T H E  F I R S T  A S S E T

o S o  f a r  i n  2 0 1 7 ,  E m i n e m  i s  t h e  1 2 t h  m o s t  s t r e a m e d  a r t i s t  i n  t h e  w o r l d .  A n d  h e  h a s n ' t  
r e l e a s e d  a n  a l b u m  i n  4  y e a r s .

o O n e  o f  t h e  b e s t - s e l l i n g  a r t i s t s  o f  a l l  t i m e ,  w i t h  1 0  N o .  1  a l b u m s  a n d  f i v e  N o .  1  s i n g l e s .

o B e s t - s e l l i n g  h i p - h o p  a r t i s t  o f  a l l - t i m e .  

o S i x t h  b e s t - s e l l i n g  a r t i s t  i n  t h e  U n i t e d  S t a t e s .

o 4 3  G r a m m y  A w a r d  n o m i n a t i o n s ,  1 5  G r a m m y  w i n s  - i n c l u d i n g  s i x  f o r  B e s t  R a p  A l b u m .

o S e c o n d  b e s t - s e l l i n g  m a l e  a r t i s t  o f  t h e  N i e l s e n  S o u n d S c a n  e r a .

o L o n g - t e r m  r e l e v a n c e :  T h i s  c a t a l o g  h a s  f o u r  a l b u m s  c u r r e n t l y  c h a r t i n g  o n  t h e  B i l l b o a r d  
2 0 0 .  T h r e e  o f  w h i c h  a r e  a m o n g  t h e  t o p  2 0  l o n g e s t - c h a r t i n g  o f  a l l  t i m e ,  a n d  o n e :  " C u r t a i n  
C a l l "  w a s  n a m e d  t h e  l o n g e s t - c h a r t i n g  h i p - h o p  a l b u m  i n  h i s t o r y .

o R a n k e d  b y  R o l l i n g  S t o n e  a n d  V H - 1  a s  o n e  o f  t h e  1 0 0  G r e a t e s t  A r t i s t s  o f  a l l  t i m e .

o W o n  a n  O s c a r  f o r  B e s t  O r i g i n a l  S o n g  w i t h  “ L o s e  Y o u r s e l f ”

o N a m e d  “ B i l l b o a r d ’ s  A r t i s t  o f  t h e  D e c a d e ”  f o r  2 0 0 0 - 2 0 1 0

o G l o b a l l y ,  h a s  s o l d  m o r e  t h a n  1 7 2  m i l l i o n  a l b u m s .  



33EMINEM
P O P U L A R I T Y

0 10 20 30 40 50 60 70 80 90

Alison Krauss
Vince Gill

Willy Nelson
Eminem

Barbra Streisand
Emmylou Harris

Bruce Springsteen
David Foster
Dolly Parton

U2
Chick Corea

Beyoncé*
John Williams

Jay-Z
Kanye West
Georg Solti

Quincy Jones

Most Grammy Award-Nominated Individuals Of All Time, As Of 2017

Statista - 2017
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0. 20. 40. 60. 80. 100. 120.

Beyoncé

Adele

Katy Perry

Bob Marley

Taylor Swift

Michael Jackson

Justin Bieber

Rihanna

Eminem

Shakira

Musicians With The Most Facebook Fans As Of May 2017 (In Millions)

Fanpagelist.com - 2017

EMINEM
P O P U L A R I T Y



35EMINEM CATALOG 
FINANCIAL HIGHLIGHTS

The catalog’s royalties grew by 43% from 
2015 to 2016, even though Eminem hasn’t 

released a new album since 2013.

C O N T I N U E D  R E L E V A N C E

Solo Side Projects Total Growth 
Rate

2015 1,180,203 142,641 1,322,844
2016 2,007,522 324,468 2,331,990 76%

The streaming royalties grew by 76% in 
calendar year 2016 over calendar year 2015. 

Streaming represents 46% of the asset’s 
total 2016 royalties.

T H E  S T R E A M I N G  E F F E C T

*As of September 2017
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36EMINEM CATALOG: TOTAL EARNINGS
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Audited financials of the catalog



37FBT PRODUCTIONS VS .  AFTERMATH RECORDS

SEPTEMBER 3, 2010: 
• FBT won the landmark case of FBT Productions v. Aftermath Records.*
• The Ninth Circuit overruled a District Court decision (which FBT Productions had appealed) 

determining digital downloads from third party sites are generally licensed, not purchased, by 
the retailer from the copyright owner. 

THE RESULT: 

• The artist (FBT, in this case) is owed the licensing rate for digital downloads and streams 
of 50%, rather than the sale rate of 12-20%.  

• FBT is now receiving significantly enhanced royalties from digital uses and other licensing.
• This case has already had a major influence on the income of many renowned artists.

* FBT Productions, LLC v. Aftermath Records, 621 F.3d 958, 961 (9th Cir. 2010), cert. denied, 131 S. Ct. 167

E F F E C T I V E  A S S E T  O P E R A T O R  C A S E  S T U D Y
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Ø EXTRAORDINARY ASSETS/DEPOSITS

Ø POLITICALLY STABLE ENVIRONMENTS

Ø EFFECTIVE OPERATING PARTNERS

In acquiring assets, Royal Gold Seeks: 

R o y a l  G o l d  i s  e n g a g e d  i n  t h e  a c q u i s i t i o n  a n d  
m a n a g e m e n t  o f  p r e c i o u s  m e t a l s  r o y a l t i e s  a n d  s t r e a m s

Company Symbol IPO Date Price/Book 
Ratio*

Total 
Return* Market Cap*

Approximate 
Employee 

Count*

Royal Gold RGLD 6/19/1981 2.6 3596% $6.1 billion 30

*Morningstar.com as of September 2017



39ROYALTY FLOW

Royalty Flow will seek to acquire 
assets  generating uncorrelated 
income of 8-16% IRR.

I N C O M E  F O C U S

Royalty Exchange will own Royalty 
Flow (approximately 20% upon 
IPO), aligning interests with 
shareholders.

Royalty Flow will not charge 
management or performance fees

Many alternative asset investors have experienced 
muted returns due to managers charging 
exorbitant fees like “2 & 20.”

A L I G N M E N T
O F

I N T E R E S T S

Keeping costs low

Finding, valuing, acquiring and 
administering media-based IP 
royalty assets has been our 
specialty since inception.

Intangible assets: no factories or storage 
facilities necessary.

Acquisitions and growth should create 
“economies of scale.”

C A P I T A L  
E F F I C I E N T  

S T R U C T U R E

V A L U E  P R O P O S I T I O N
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WRITE HERE
YOUR NICE TITLE
ABOUT YOUR SERVICES

Y O U  C A N  W R I T E  H E R E

A company is an association or collection of individuals, whether natural persons, legal 

persons, or a mixture of both. Company members share a common purpose and unite in 

order to focus their various

Goal: List on NASDAQ CAPITAL MARKET 

(may require IPO on OTC Markets)

IPO IN Q4 2017

Fundraise Goal: $11-$50 million

Minimum Investment: $2,250

Investment period opens: 

October 2017

01 02 03

Broker-Dealer(s): Folio Investing 

Reg A+ Investment Portal: Folio Investing

Stock Exchange: TBD (NASDAQ or OTC)

Transfer Agent: ComputerShares

Legal Counsel: Hogan Lovells US LLP

Third Party Due Diligence: Hogan Lovells US LLP

IMPORTANT INFORMATION

NASDAQ Ticker Symbol: RLTY

Goal: List on NASDAQ Capital Market

(may require IPO on OTC Markets)


